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burg, disillusioned, and an admirer of Lord Byron. The guests,
of course, are staying for supper, and while Madame Lerin and
the old nurse are busy with their orders, Lensky and Olga,
Tatiana and Oniegin, wander in the garden.

In the second scene of this act, Tatiana is sitting in her room
by moonlight. The old nurse comes to scold her for not being
asleep. She confesses her love for Oniegin, and persuades her
old nurse to hand to him a letter that she has written. In the next
scene, Tatiana and Oniegin meet in the garden, He is too cynical
and disillusioned to understand the simplicity and directness of
her nature, and will do no more than give her advice not to write
such letters and to behave with more reserve. He shows no
interest in her, and leaves her in the garden.

It is the second act which opens with the ballroom scene. The
occasion is the birthday of Tatiana, and Lensky has brought
Oniegin to the ball. We hear the wonderful and sinister opening
of the waltz. Oniegin, who has been brought here against his
will, dances with Olga and will scarcely speak to Tatiana. Lensky,
who is madly jealous, insults him and forces a challenge upon
him. The guests leave the ballroom in horror. The next scene is
the duel, in which Lensky is killed by Oniegin. But, before we
return to the waltz, we must conclude the opera. In the third act
it is many years later. It is a soiree in a big house in St. Peters-
burg. Oniegin has come back from long exile abroad. He stands
apart, aloof and unhappy, still grieving for the friend he killed.
Everyone, but him, is excited, awaiting the arrival of a famous
beauty, Princess Gremin. It is, of course, Tatiana, with her
husband. The last scene of the opera is in the boudoir of the
Princess. Tatiana is reading a love letter from Oniegin, who has
just realized his true feelings. Suddenly, Oniegin arrives. They
sing a passionate duet together, and he tries to force her to elope
with him. She will not, for she has altered, and loves her husband.
But she changes, and begins to confess her love for him. She runs
from the room. The curtain falls, and Oniegin is left alone on the
stage.

Such is the opera of Eugene Oniegin. There is much beautiful
music in it, arias and duets, and a starring polonaise, that is
Russian in form and distinct from the Polish. But it is the waltz
to which our minds return. We have described its formal opening
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